Lu Dan
























&Y

Big Little Things






001 4. E8#{ERE Big Little Things: Lu Dan's Recent Works
009 W, WAL Viewing All Sentient Beings Through Ordinary Objects

021 f{Efa Plates



: ki A .,'}‘“{
B
A

g




M. EFFMERE

01

5 366 366

(o ) i BB ZRKEFH A L5 2000 b it e AR i
B DLROIEN—RUFT RS, T8 T 2R L mx—E 5

B HIBRNRE

AR E BRI AR RBL I fE 22K e Stk i R S AP,
MAEERELAF LR WIBh DX, BURAFIREE S #2250 “BIARZAR
2R B ZARKIEM — Az TR E R, DA SRS 1R T
TR B ZRGEAFIIFHETE YRR 2R G522l A 21
[}y g 1215155 s R 11 AN S Vs [ 7% N 2 -2 P E
PRI ARSI - 7R (Philip Guston ) . FEFRIIFZRSGOKEIUR -
#5207 (Michaél Borremans ) % AR W, —BkARK,

BB REB A BT PIOREINERK . SREFFERIZAR
FIBEM MBI, FTHE H87 5 T el e A
A, M P i 2 5 A P e A 2l . Z A5 B RS i)
(o) AZIER, BXEE () RIMEMIAES:, i R4 H # 4
RS RN, In— R YIR TR . — N BORME B, 5, =
5 FRORES S A B BRASR RIS, BBV BN, VR Atk
FEALI, WYPEE AR, A ARANER, FHEENHNER 2L






03

TCEAMERIUR P BTG T ZAREK BB B B 7 Ay, —
R B IRIE WA MR ZARKIEIEME) . iy (Bk) 250, Frak
B NAE R IR R B AR Sk B — MR, X — A0 R T A2
FIEAAAERRE, 2 ZAREKEE LR ATER A0 7 AR T 73 %
AR Y . BT 2 N, SO eIfET R — 24
Ao BRI R 2 e 2 P B IR B N R, A1 A 4 1] i
5 S BT AN R ey s A SO o SRR Ty il S SCE RS
Mg, 15 () ZARIAMTI— (D) (—A
Y SEIW— (A L) o (RSN ) SR, AR
RS HIAPE T AR R BUBILEE A KOG R AR L . B P AR EES A
G0, MO Ty MmO AR S S S R, ) T A
TG ZAE, TS B T YN R E T Tk, (SR T g
MR 51, T RIN RS T R DR T %, SrrE
s AR IE QAL — R Sl S . PRI SE AN S, I B AR TN
FAERAR L, FHEEWR N AT ERAL D SPHO R AL BN 1 R,
NEGEMARRR T ACHER s E, i k) 5 (2 sk
KD FERAE— MR G R, G RARM TR IRIIER KA
1, (W) RSINGERET RIS RN AL, BRI . b, GPtmiah
BOK T IR SR ERANAR Y, AR PR A5 Ba A, TP o 1 i L
RIPLETIHA T L RRhg .

BNy “IF BN, BRANIIRT o SRR R SR AR - ok
(William Blake ) A “M—hribrh i WM 191t ERRTh—25 {0
AR IRIY, AR T RIS 1R oL, PIrh
A AR E, SRS o thi MR ABL . AR RIS
BORE LA Hibe, ARSI 28t S BURIH I KK
AT TANZE TR URE A T 0 RO EE AR 2200 Tk AR AR
RS . ZARKIIRER _ERARA IR, BN TR A B MR R
Wi o FEIXAENE F i MR S EREE Y, S PP — 25U H A IR,
SRR FDCTHREA], PAASTHEAIVER  BURNCAR T 12 20 I A FAT ]
SO IRAER . W/ N A RIIMIBUS IR, EXERE P B,



¥2RE Wipeing my Daughter’s Face
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Big Little Things:

Lu Dan's Recent Works

By Linlin Chen Reid
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The works included in Big Little Things: Lu Dan's Recent Works, were made after
last year's Shanghai Oil Painting and Sculpture Institute group show, Beyond
Representation. They extend the artist's continuing exploration in a traditional

medium, oil painting.

Not all the great artworks in history depicted grand historical scenes or heroes.
Instead, some classic works captured the glory of little things, making them
iconic. Known as "the father of modern art," Paul Cézanne spent a lot of time
painting still life, confirming the cosmos' existence through the shapes of
apples and oranges. A well-respected master among the Chinese audience,
Italian artist Giorgio Morandi built his own universe with various bottles on a
tabletop. American artist Philip Guston and Belgian artist Michaél Borremans,
two blue chip artists on the global art market, also followed this tradition of

paying attention to seemingly trivial things.

Lu Danis another artist who discovers big meanings in little things. Unlike other
young artists who prefer trendy new mediums and enjoy publicity by creating
hot topics or happenings, Lu persistently turns to portray humble domestic
objects. Following last year's Vegetables series, his Objects series found motifs
in small objects from everyday life, from a string of keys, a bracelet, a glass, an
alarm clock, to pleats of plastic wraps or details of a plaster bust's hair. These
trivial things may be significant or totally random; they may have been useful
but no longer have any value; yet they successfully elicit the artist's emotion
and attract the artist's attention with their shapes and forms. Not only objects,
but some delicate marks or traces also motivated the artist's creative desire.
Lu's Pillow series captured the concavity left on pillows people have slept on.
Through rendering these traces that prove a brief human presence, he made us

re-inspect things that we neglect due to extreme familiarity.

Choosing these humble and trivial objects as themes and subjects, Lu depicts
their shapes and surfaces meticulously. Trained with classic French academic
techniques, Lu's works feature realistic draftsmanship and serious classic

styles. He follows the tradition of classical art, paying.
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Textreme attention to details. In his Objects series, he skillfully portrayed
various textures of the subjects and precisely captured subtle nuances of
light, in both inorganic matters such as A Light Bulb and An Alarm Clock,
and organic objects such as A Bunch of Gardenia and A Bag of Carrots.
However, he ignores the tenets of classical art that stress perfect composition
with symmetry and balance; instead, Lu did not arrange his composition
deliberately, but set the subject bluntly in the center of his canvas, as if
placing a solo dancer under spotlights. In doing so, Lu shows great respect
to these little things he paints. Lu did not document his subjects realistically
like a cameraman, but chose to represent the substance and presence of
these little things, and incorporated individual feelings in them. He uses a
rather simple palette, or he is still developing his own color schemes. His
Pillow and Aphrodite's Hair are permeated in an aura of warm tones. In his
Plastic Wrap series, we find a cool silver gray tone; while his Objects series
honestly captures the natural colors of various organic and inorganic
matters. Moreover, Lu tends to enlarge the details of these small things,
making familiar objects unrecognizable, therefore letting the imagery

stray away from figurative style and head toward an abstract way.

A Buddhist classic says, "A Mustard seed contains Mount Sumeru." English
Romanticist poet William Blake also begins a poem that starts: "to see a
world in a grain of sand." Little objects from daily life may seem trivial, but
can carry deep meanings and contain complex emotions. Nevertheless, the
size of an object is relevant to the space, while the endurance of feeling is
measured by time. Today, globalization and highly advanced technology
accelerates the pace of our lives; the pursuit of materials and speed alters
the dimension of time and space, concealing the basic characters of everyday
objects, and negating our perceptual experience. It is critical for an artist to
keep up with his times, but what's more important is to maintain his own
judgment. In such a hustle and bustle social environment, it is remarkable
that Lu set eyes on these humble domestic objects, portraying them with
respect and simple techniques, and reminding us of the significance of the

big little things we overlooked in our life.
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#BHESEF The Nutcracker
FRIEHE Oil on Canvas
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Viewing All Sentient
Beings Through
Ordinary Objects

By Fu Jun
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As a colleague of Lu Dan, | have paid steady attention to his work in recent
years, and over nearly ten years since he graduated, two aspects of his
creations have changed little. One is that he continually portrays, records,
and reflects faithfully on his own life and state of mind. The other is that he
strives to present contemporary expressions through precise and realistic

painting techniques.

Nevertheless, | have observed that, since around 2015, Lu Dan'’s painting has
changed significantly. Such a change is not reflected in the style and appearance,
nor in the language and technique of his paintings. It has rather taken place in
the meanings reflected in them - the attitude and perceptions of the artist
himself. If we say that in the past, Lu Dan used to enjoy freedom and amusement
through painting, then we can say that now, painting to him has become more

of a release of spirit, and a conveyer of practice, salvation and self-comfort.

Paintings are voices of the heart. | believe Lu Dan’s change results from some
unexpected trauma in his family life. The mask hiding the tenderness of
everyday life was torn away, and he was thrown forcefully into the depths of
reality. Having once lived a life of leisure and peace, he came to see the
cruelty and ugliness of life. He gradually learned to be humble, to keep a low
profile and be down to earth, before he could doggedly raise his head to face
himself, the sky and all sentient beings once more. This time, he possessed
new understandings and sympathies towards all creatures in the world, and
became more embracing of hardships in the world. He grew physically
thinner each day, spiritually more modest, gentle yet indifferent at the same
time, as well as more steadfast and profound. The turmoil and transformation
of his heart are now reflected in his paintings which shine light on common
objects, such as a pillow, a head of lettuce, a thin plastic film, a cup, a curtain,
or a bunch of keys. He seems to regard all sentient beings equally, as if his
attention can bestow the nature of Buddha and a miraculous radiance to

these previously ignored commonplace objects.

I have noticed that of all the everyday items Lu Dan examines, the plastic
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film is the one he paints most frequently. The reason for this may be that he
harbours some special, ineffable feelings or memories about this object
arising from his unique life experiences. A transparent plastic film is both
glamorous and vulnerable, and is easy penetrated; yet in daily life, the
substance can be effective protection against external bacteria and contaminants. In

fact, life is full of such dialectical and metaphorical objects.

Similarly, when Lu Dan bent to crouch down, he saw not only humble
objects, but also all sentient beings, in particular subtle shifts in the inner
emotions and outward expressions of children. The works that best
represent this include “Wiping the Face” and “Haircut.” In my perspective,
these two works are not painted from a father’s view; rather, they are
reflections of the sensitivity and empathy of an artist, capturing two details
of a child’s daily life. In the exhibition of “Humble Objects,” these are the
only two works that depict human figures and stories, yet they play the
strings of the many viewers’ hearts. Perhaps we all had similar experiences
when we were young: adults at home held our heads and casually wiped our
faces, making us uncomfortable. At the barbershop, we were forced to sit
still in a chair and unwillingly get a haircut. The sentiments inside such
memories can still be fresh and visible before our eyes even after many
years. These unpleasant and bitter feelings are also the stuff of our
childhood lives; the memories are real and vivid, just as they cause
unforgettable suffering. Lu Dan applies hues of brown in the two paintings
to emphasize the timeliness and nostalgia of these childhood memories.
Meanwhile, as a way to highlight these themes, he abruptly cuts out several
details, a particular knack of his. For example, in “Wiping the Face,” the
main focus is placed on the large hand wiping the child’s face, so that the
hand occupies the centre of the painting, almost covering the face itself.
The viewer is eager to make out the child’s full expression, but Lu Dan
deliberately leaves it to our imaginations. In the work “Haircut,” the artist
instead leaves half of the painting blank, creating a confrontation between
the two big hands and the child’s face suffering wrongful treatment, which

is implausible but evokes sympathy at the same time.
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It appears that Lu Dan's creations are essentially concrete, containing
warmth, circumstance, and narrative. He does not go after any popular
trend, and he has not given up on himself. He finds motifs from his own
life, and has stayed honest as he approaches each painting. With his fine
sentiments and brushwork, he has captured finely detailed and keen
observations and analyses of the real world. Lu Dan has narrated his
actual individual life experience with his unique artistic language, and
there by reveals a subtle, philosophical character through his artistic
concepts. In reality, in the current art world, where the variety of media is
increasing, painting as an artistic expression that relies completely on the
creator’s physical and mental trajectory is shifting its attention towards
myriad concrete and detailed “micro narratives.” Accordingly, artists

bring out more detailed, realistic and diverse existential states.

Buddha says, “To see a Bodhi in a leaf, and a world in a flower.” Therefore,
we should stay close to everyday life. The art of depicting daily life with
an ordinary mindset has a unique value. It not only can evoke and illuminate
the ignored, forgotten, or indescribable parts of people’s hearts; it also
can amplify their observations and understanding of other people, of
themselves, and of other objects, thereby generating passion for life,
sympathy, and conviction. On the other hand, the collective appearance
and spiritual characteristics of a certain environment are constituted by
countless individuals. Taking an artistic approach, Lu Dan has spoken
with his true inner self, conducted a self-analysis, and gradually found
refuge and comfort in his spirit and soul. All of these aspects, | venture,

stand as our greatest inspirations from Lu Dan’s arti.
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FHEYRT Ordinary Objects Series
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I would like to thank Shanghai Oil Painting and Sculpture Institute, AroundSpace
Gallery, and all that helped me with this catalog: the directors and staff at
the Shanghai Oil Painting and Sculpture Institute, independent curator Linlin
Chen Reid, professor Fu Jun who wrote an essay for me, my tutors professor
Wang Xiangming and professor Xu Mangyao, Mr. Mao Shi'an, ArtZhou, and
my best friend Zhang Yinan. Finally, my sincere gratitude goes to my wife
Tang Feijia, who generously gives me continuous support, and each and every
one who visited my solo exhibition at AroundSpace Gallery this past
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— LuDan
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